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HxnTkeC TEXVEC

TPV aTto TG apXEC Tou 20°V awwva W.X.
QTIOU O TWV TEXVOAOYLWYV Kataypadrc, avamopoywyns Kol
petadoong tou rnxou.
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XPOVLKN Ttepiodoc, moAltiopol, €6vn, duAEG, TomoL

Noapaywyn Stadopwv NXWV KE TO avBpwTILVO WA KaL TV dwvr) o€
SpaoTNPLOTNTEC, TEAETEC, OPWHEVA, ETIKOWVWVIAL.

1. HOUOCLKA Opyava
2. AAAEC XPNOELC
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HxnTkeC TEXVEC

aro TG apXEC Tou 20° alwva p.X. HEXPL CAMEPQ
KOl LE XPON TWV TEXVOAOYLWV KaTtaypadnc, avamapaywyns
Kall LeETadoong Tou nNyou.
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Sonic Art n Sonic Arts

This term generally designates the art form in which the sound is its
basic unit. A liberal view of sonic art would take it to be a subset of
music. It is also used in its plural form (REARS; Landy 2007a, 10)

Soundscape Composition

Environmental sound recordings both form the source material and inform the work in all
its structural levels in the sense that the original context and associations of the material
play a significant role in the creation and reception. Soundscape composition is context
embedded, and even though it may incorporate seemingly abstract material from time to
time, a piece never loses sight of what it is “about”. (EARS, Truax 1999)

Sound Art

The term has been used inconsistently throughout the years. Currently it is typically used to
designate sound installations (associated with art galleries, museums and public spaces),
sound sculptures, public sonic artifacts and site-specific sonic art events. It is often used to
include radiophonic works as well (Landy 2007a, 11). One important aspect of sound art is
that it is normally not intended for concert performance, often does not have a beginning or
an end (an thus does not demand full-time presence or attention) and normally takes its site/
context into account.

2. Bill Fontana- https://resoundings.org/
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Sound Based Music

Typically designates the art form in which the sound, that is, not the musical note,

is its basic unit. A liberal view of sound-based art works would indicate it to be a
subset of music. (Landy 2007a, 17)

Sound Installation

Within the realm of public art, the sound installation can be a musical equivalent of a
sculpture, an aural experience designed for a space generally used for the exhibition of
a visual art of a site-specific work. Many installations have profited by applying a
variety of sound-based techniques and technology in their creation and spatial
representation. Sound installations are normally experienced from any random starting
point to any ending point as opposed to the traditional work with a beginning and an
end. (EARS). Some installations involve interactivity with people present or other
factors such as noise levels, the weather, etc.; others simply create their sounds in
time.
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AkoUw, apouykpalopal

TpOTOL TOU ALKOULE TOUC NXOUC OTO
nepParloviov pac.
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Hearing <> Listening

H «akpooaon» Kol N «MPOCEXTIKA aKpOOon», OV Kol ouxvad
xpnotporniotovvtol evallaktikd otnv AyyAwknl yYAwooa (hearing kol
listening), 6ev eival cuvwvupa. To €va €ival KUpLWG por TadnTikn
6pOLGTr]pLOTnTOL (hear) KATL TIou ovupPaivel akopn kot otav
KOLLOHQAOTE Kt / N xwplc ocuveldnt npoomnabela. H mpooextikn
akpoaon (listening) (adouvykpalopaote) eival pla dpactnplotnta
mou amoltel ouveldntn mpoomaBela mpokUuTel pE OLAPOPEC
neBOdoUC EMIKEVTPWONG TNG TPOOOXNC Kal YL TolkiAouc Adyouc,
elte ouveldnta, eite acuvailodnTa, AUTOUATO, UTTOCUVELONTA, KA.
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Sources on Listening Modes

Barry Truax, Acoustic Communication, 2" ed.; Greenwood
Press, 2001

Michel Chion, Audio-Vision: Sound on Screen; Columbia
University Press, 1994

William Moylan, Understanding and Crafting the Mix: The Art of
Recording, 2" ed.; Focal Press, 2006
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Barry Truax

Listening in Search / akpoaon — avalntnonc

Listening in Readiness / akpoaon-€TOLLOTNTOLC

Background Listening / akpoaon mapaoknviou
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Listening in Search - a¢ouvykpalopot

Listening-In-Search

Listening-in-search is listening for something, actively seeking it out, either
from within relative silence or amidst a whirl of competing sounds. According
to Truax, this is listening “...at its most active, involving a conscious search [...]
for cues” [Truax, p. 22] He argues that here, “detail is of the greatest
importance, and the ability to focus on one sound to the exclusion of others

[...] is central...” [Truax, p. 22]

H akpoaon — avalntnong eivol 1o va PaxvoUuLE yla VoL aKOUCOUUE KATL, VOl TO
avalnTtoUUE EVEPYQ, €LTE PECA OTNV OXETIKN OLWTN €ite pEoa og oTPOPBLANO
QAVTOYWVLOTLKWY AXWV. ZUudwva He tov Truax, autoc O TPOTOC AKPOAONC
«..meplhapBavel ocuveldnty avalininon [..] via evdeiéelc» [Truax, p. 22]
Yrniootnpilet otL €dw, «n AemTOpEpPela €ival LVYPLOTNG onUACioC KoL N
LKOVOTNTA €0TLOONG OE €vav NXO HE TOV AMOKAELOHO AAAwv [..] elval
ONUAvVTKn...» [Truax, p. 22]
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Listening-In-Readiness (akoUw- hear)

Listening-in-readiness is where something that is important or
significant easily becomes the point of focus, even though you are not
consciously listening for it. As such, it represents “...an intermediate
kind of listening, that in which the attention is in readiness to receive
significant information, but where the the focus of one’s attention is
probably directed elsewhere.” [Truax, p. 22] This mode of listening
“depends on associations built up over time, so that the sounds are
familiar and can be readily identified even by “background” processing
in the brain.” [Truax, p. 22] “Even when a sound is unfamiliar or
unexpected, this type of listening is ready to treat it as new
information and evaluate its potential significance.” [Truax, p. 22]
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Background Listening (akovw - hear)

Background Listening

Background listening occurs where a sound is not an object of attention but still within
overall awareness; one is still able to report having heard it, if asked (i.e., it is not
ignored). Background listening “...occurs when we are not listening for a particular
sound, and when its occurrence has no special or immediate significance to

" [Truax, p. 24] This usually occurs when the sound functions as a keynote sound
which is a common, familiar, and expected part of the sound environment
(soundscape).

H aKpéaor] nmapaocknviou ocupPaivel otav €vag nxoc dev eival To AVTIKEIPEVO TNG
npoooan Hog, oAl e€akolouBel va Bpioketal otnv ysvu<r] LOLG avu)\mlm TOoU
nxotomiou, eipaote o€ Gson va avacbepouus OTL ToV aKouoaus gav pwtnOBel
(6nAadny, 6ev ayvoeital). Akpoaon mapaocknviou «... cupPaivel otav dev ‘Paxvoupe
yla’ vo. aKOUOOUME €VaV CUYKEKPLUEVO AXO KoL OTOV TO AKOUOHO TOU OV €XEL Kapia
Slaitepn n Apeon onuao'ta ylot €pac.» Auto ouuBa(va ouvr']ewc, OTOV O NXOC
Aetroupva wC¢ BaoLKoq AXOC (keynote sound) mou eilval €va yvwoTO, OLKELO Kol
OVOLEVOUEVO EPOC TOU NXNTIKOU TtepLBAAAovVTOC (NXNTLKO ToTtio).
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Michel Chion

Causal Listening —Attiakn akpooon

Semantic Listening — ZnuaocloAoyLkn akpoaon

Reduced Listening — AdpalpeTikni akpooon
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William Moylan

Listening to the sound quality of a solo musical instrument or voice

Comparing the sound of two different speaker systems when purchasing a hi-fi system

Listening to the blend and balance of the different sections of an orchestra



